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(t) Les petites notes, dans toute cette Suite, doivent ¢tre attaquees sur le temps.
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Peter Ilyich "T'chaikovsky
Symphony No. 4 in IF Minor, Op. 36
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Tchaikovsky — Symphony No. 4 in F Minor, Op. 36
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Tchaikovsky — Symphony No. 4 in F Minor, Op. 36
6 Oboe 1
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Andantino in modo di canzona
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Tchaikovsky — Symphony No. 4 in F Minor, Op. 36

8 Oboe 1
III. SCHERZO
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2nd OBOE

Béla Bartok -
Concerto voor
Orkest (hb2)

Il. GIUOCO DELLE COPPIE

Allegre  scherzando
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Oboe II
Chorale St. Antoni
Andante ten. ten.
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Johannes Brahms

Variations on a Theme by Haydn, Op. 56a
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